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THE works that are here presented are such as have 
been found in the studio of the late James D. 
Smillie or in the possession of his immediate family, 
and must not be regarded as a formal or authoritative 
exhibit of his power as an artist. They are the intimate 
records of the man's life and work, covering nearly three- 
quarters of a century — from the time he took the etcher's 
needle into his almost baby hand to the time of his depar- 
ture to new fields of discovery beyond our mortal ken. 

It will be understood, then, that this first etching of 
his, at the age of seven, or the early compositions and 
drawings are not shown as evidences of remarkable pre- 
cocity, but to help those who have been in sympathy with 
his later work trace the logical development of the individ- 
ual, who, at the first, seized the pencil as his natural and 
fullest medium of expression. Never assertive, in the 
personal sense, he always exercised a power over those 
about him in the development of the particular medium in 
which he was working, whether as an engraver, among the 
bank note men, a water color painter, in his distinguished 
work in association with others in the creation of the 
Water Color Society, of which he was president for several 
years during its most active influence, or the like work in 
the direction of the formation of the Etching Club, when 
he was " coach " for the group of young enthusiasts who 
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espoused the cause of the painter-etchers in this country. 
While the pioneers in the art of painting among us were 
still in the field, but were ready to pass their work along 
to the younger and more vigorous, he took hold with 
unselfish hand and mind and worked for years in the 
Council of our Academy during the most important period 
of its later life. 

Never a worker for gain, but for the highest ideals in 
his art and its widest advancement, he many times sacri- 
ficed his own interests, and fell short of accomplishing 
much that he doubtless was capable of accomplishing in 
any one direction, by eagerly devoting himself to investiga- 
tion of the various methods of expression in pictorial art. 

G. H. S. 
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ETCHINGS 

1 First Attempt at Etching — 7 years of age. February, 

1840. 

2 Pollard Willows — Poughkeepsie. October, 1878. 

3 Cedars by Moonlight — first state. May, 1879. 

Published in " The Art Journal." 

4 Landscape with Sheep — after Jacque. May, 1879. 

Published in "American Art Review " and S. R. Koehler's "Etching." 

5 Up the Hill. May, 1879. 

Published in "American Art Review." Shown at the first 
exhibition of the Painter- Etchers' Society of London, on 
which he was elected an "Original Fellow." 

6 Sentinel Rock — Yosemite. July, 1879. 

To illustrate Whittier's "Summer by the Lakeside" in 
"Poets and Etchers." 

7 Old Cedars — Coast of Maine. April, 1880. 

Published in "American Art Review." 

8 The Way to the River. June, 1880. 

9 A Lady of Cairo Visiting — after F. A. Bridgman. 

April, 188 1. 

Published in "American Art Review." 

10 Street in Fontarabia. March, 1883. 

Illustration for Marvin R. Vincent's book on the Basque Country. 

11 A Corner at Home. June, 1883. 

Illustration for Lamb's Essays. 

12 A Bit on Marblehead Neck. July, 1883. 

Published in "Twenty Original American Etchings." 

13 Causeway — Marblehead Neck. July, 1883. 
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14 From my Study Door — Montrose, Pa. September,! 883. 

Etched from nature. 

15 A Fallow Field — Montrose, Pa. October, 1883. 

Etched from nature. Published in " Etching" by S. R. Koehler. 

16 A Woodland Pool — Montrose, Pa. September, 1885. 

Etched from nature. Published in "American Art Review." 

17 A Voice from the Cliff — after Winslow Homer. 

April, 1886. 
Published in "American Art" by S. R. Koehler. 

18 A Hot Bargain — after F. A. Bridgman. July, 1886. 

Published in "American Art " by S. R. Koehler. 

19 A Glass with the Squire — after Eastman Johnson. 

August, 1886. 
Published in "American Art" by S. R. Koehler. 

20 Evening, Finisterre — after Jules Breton. August, 1886. 

Etched for Chas. Scribner's Sons' "Cyclopedia of 
Paintings and Painters." 

21 Portrait of A. B. Durand — after D. Huntington. 

September, 1887. 

Painting owned by the Century Association. 

22 Reading Homer — after Alma Tadema. 

Etched for Chas. Scribner's Sons' " Cyclopedia of 
Paintings and Painters." 

23 Poppies — dry point. September, 1888. 

24 The Goldsmith's Daughter — after D. Huntington. 

July, 1889. 

25 Poppies (a study) — dry point. August, 1889. 

26 Hollyhocks — dry point. September, 1889. 

Commission for Section of Graphic Arts, National Museum, 
Washington, D.C. 

27 Single Hollyhocks — mezzotint. July, 1889. 

28 Double Hollyhocks — mezzotint with dry point. 

December, 1889. 
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29 Pansles — experiment in wet aquatint, coarse crackle. 

June, 1890. 

30 A Bunch of Pansies — dry point. August, 1890. 

3 1 Dark Single Hollyhocks — dry point. September, 1 890. 

32 Old House near Boulogne — aquatint. September, 1890. 

Commission from S. R. Koehler for Section of Graphic Arts, 
National Museum, Washington, D.C. 

22 Old Windmills, Virginia — soft ground. 
September, 1890. 

34 Landscape — experiment in aquatint and etching. 
October, 1890. 

2S Sleep, after Walter Shirlaw — mezzotint. 
December, 1890. 
Commission from S. R. Koehler for Graphic Arts Department 
of Pratt Institute, Brooklyn, N.Y. 

36 Portrait Sketch of G. H. S. January, 1891. 

Drawn from life direct upon the copper. 

37 Hollyhocks in Long-necked Vase — dry point. 

August, 1 891. 

38 Sweet Peas — dry point. August, 1891. 

39 An old Dam near Montrose, Pa. — aquatint. 

September, 1891. 

For the Pratt Institute, Brooklyn, N.Y. 

40 A Piece of Jade — mezzotint. 1892. 

For Mr. Heber R. Bishop's catalogue of his collection of jade. 

41 San Luis Rey Mission, California — soft ground, 

etching and aquatint. February, 1892. 

42 Gate to Roquebrune, Italy — dry point. 1893. 

43 Celluloid plate of 42. 

44 Portrait of J. S. Morgan — after Bragger. April, 1894. 

45 Double Peonias — dry point. 1894. 
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46 Portrait of Luman Reed — after A. B. Durand. 

May, 1894. 
Illustration for "Life and Times of A. B. Durand," 
by John Durand. 

47 Kalmia Bloom — dry point, touched. June, 1896. 

48 Evening, Raquette Lake — mezzotint. February, 1896. 

49 A Shoreless Sea — mezzotint. February, 1896. 

C. F. W. Mielatz imp. 

50 Madison Square Garden Tower, New York. 1896. 

C. F. W. Mielatz imp. 

51 Portrait of Dr. Jacobi. 1899. 

52 Portrait of Mrs. G . January, 1900. 

53 Ex Libris, Century Association — after G.W. Maynard. 

1900. 

54 Portrait of Self — after photograph. January, 1900. 

55 Ex Libris, Henry Van Dyke — after H. Siddons 

Mowbray. May, 1900. 

56 Portrait of James Smillie — 1825. April, 190 1. 

After early water color. 

57 Fish Market at Nice — soft ground. 1901. 

58 Chapel at Campino, Italy — aquatint and soft ground. 

July, 1902. 

59 Portrait of Hon. Levi P. Morton. 1902. 

60 Chapel at Lugano, Italy. 1904. 

6 1 Tower at Ravello, Italy — aquatint. 1905. 

62 Tower on the Rhine, near Constance. 1905. 

63 Fairground, Montrose, with Sheep — aquatint. April, 

1905. 

64 Ex Libris, Anna E. Roelker. 1905. 

65 Pont Marie — Paris. 1905. 

66 An Engraver. 1907. 

67 Frauenkirche, Dresden. 1908. 
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ENGRAVINGS 

68 Residence of Governor Seward, Auburn, N. Y. 1853. 

69 The Walls of Jerusalem. 1854. 

First plate after coming of age. 

70 Military Plaza, San Antonio, Texas. 1855. 

71 A Memory of the Upper Kanawha — after A. D. 

Shattuck. 1859. 

72 Illustration for Cooper's Novels — after F. O. C. 

Darley. 

BANK NOTE DIE PROOFS 

JT, The Launch. 1857. 

Vermont Capitol — Montpelier. 1858. 

Pump and Poultry. 1859. 

Sheep. 1 86 1. 

Bull at the Hay Stack — after Darley. 1861. 

Catskill Mountain House. 1862. 

Propeller Loading. 1862. 

Locomotive. 1863. 

Quarry Train — after Paul Dixon. 

LITHOGRAPH 

74 Lays of the Night — cover for song. 1851. 

PEN SKETCHES 

75 Study from Life. 

76 A Terrace at Mentone. February, 1893. 

"jy Dome of St. Peter's, Rome — from a terrace on the 
Pincian Hill. March 13, 1893. 
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78 The Pincian Hill, Rome — from Hotel de Russie. 

March 22, 1893. 

79 Piazza del Popolo, Rome. March, 1893. 

80 Padre Antonio, the last of the Capuchins. May i, 1893. 

81 Albergo dei Cappuccini, Amalfi. May i, 1893. 

82 Ravello. May 4, 1893. 

83 Cathedral Tower, Ravello. May 5, 1893. 

84 Cathedral Tower, Ravello. May 5, 1893. 

85 Ravello. May 6, 1893. 

86 Church of Santo Stefano at Capri. May 10, 1893. 

87 Island of Capri from Corso Vittorio Emmanuele, 

Naples. May 15, 1893. 

88 Mount Vesuvius and Naples from Corso Vittorio 

Emmanuele. May 15, 1893. 

89 Piazza del Popolo, Rome — from Hotel de Russie. 

May 18, 1893. 

90 Piazza del Popolo, Rome — from the Pincian Hill. 

May 20, 1893. 

91 On the Ponte Vecchio, Florence. May 27, 1893. 

92 Chapel of the Pazzi, Cloisters of Santa Croce, Florence. 

June 5, 1893. 

93 Venice of To-day. On the Riva degli Schiavoni. 

June 12, 1893. 

94 Street in Venice. June, 1893. 

95 Church of San Zaccaria, Venice. June 16, 1893. 

96 On the Rialto, Venice, looking to the Flower Market. 

June 17, 1893. 

97 Church of Santo Trovaso, Venice. June 21, 1893. 

98 On the Seine, Paris. July, 1893. 

99 Notre Dame, Pont St. Louis, Paris. July iS, 1893. 

100 Pont Marie, Paris. July 20, 1893. 
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loi Near San Remo. January, i8( 

1 02 Times Building, New York from 42d Street. 

January, 1905. 

PENCIL SKETCHES 

103 Broadway as it is — No. 2. November 27, 1849. 
Broadway as it is — No. i. December 28, 1849. 

104 Broadway on a Pleasant Day. September, 23, 1851. 

The Art of Advertising, or a Bill Poster doing his 
Duty. October 6, 1 85 1. 

Yankee Enterprise. December 30, 1851. 

105 Meadow, Lexington, N.Y. August 10, i860. 

106 View on the Hudson River, near Poughkeepsie, 

N.Y. July, 1863. 

107 Brook. 1864. 

108 Monument Mountain, Berkshire Co., Mass. 

January 21, 1867. 

109 Horse's Head, Montrose, Pa. October 16, 1868. 

I lo Trinity Rock, Saguenay River, Canada. July3i,i873. 

111 A Corner at Home. May, 1883. 

CHARCOAL STUDIES 

112 Barnyard, Etretat. August 27, 1884. 

113 Farmyard, Etretat. April, 1885. 

WATER COLORS 

114 The Fall of Satan. First attempt at composition. 

January 27, 1846. 
" Him the Almighty Power 

Hurled headlong flaming from the ethereal sky. 

With hideous ruin and combustion, down 

To bottomless perdition, there to dwell 

In adamantine chains and penal fire." — Milton, Paradise Lost. 
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15 Ausable River, N. Y. August i8, 1869. 

16 Study for foreground. October 6, 1870. 

17 Gay Head, Martha's Vineyard. July 22, 1873. 

18 Study for foreground. October 13, 1873. 

19 Humboldt Mountains, Utah — Evening. April, 1877. 

20 Kennebunkport, Me. August 1879. 

21 Kennebunkport, Me. August 22, 1879. 

22 Study from Nature — Irvington, N. Y. May 8, 1880. 

23 Rear of No. i Portland Pier, Portland, Me. Sep- 

tember, 1880. 

24 Cape Elizabeth, Portland, Me. September 29, 1880. 

25 Mr. Mariner's Well, Cape Elizabeth, Portland, Me, 

October 2, 1880. 

26 Old Ice House near Saratoga. October 8, 1881. 

27 Causeway — Marblehead Neck. September 8, 1882. 

28 Marblehead Neck. September 19, 1882. 

29 Winter Moonlight. 1882. (Repainted 1896.) 

30 Village of Etretat, France. July 11, 1884. 

31 A Showery Day — Etretat. July 11, 1884. 

32 Study in Church Yard — Etretat. July, 1884. 
5;^ Cliffs — Etretat. July, 1884. 

34 Fishing Boats — Etretat. July 28, 1884. 

35 Fishermen — Etretat. July 31, 1884. 

36 In an Orchard — Normandy. 1884. 

37 Farm House — Etretat. August, 1884. 

38 Barnyard Gate — Etretat. August 6, 1884. 

39 The Passing Herd — Montrose, Pa. 1888. 

40 Chapel at Campino, Italy. July 11, 1892. 

41 Flower and Fruit Market — Nice. February, 1893. 

42 Street in Nice. February 2, 1893. 
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143 Fish Market — Nice. February 7, 1893. 

144 Rue Mattoni, Old Mentone. February 17, 1893. 

145 Old Well, Albergo del Cappuccini, Amalfi. 

May 2, 1893. 

146 Cortina D'Ampezzo, Austria. July i, 1893. 

147 Cathedral Tower, Ravello. February, 1895. 

148 Old Tower on the Rhine, near Constance. 

February, 1895. 

149 Mountain Path — near Ravello. 1897. 

150 Old Fort, St. Augustine, Fla. 



OIL 

1 5 1 Study from Nature — Catskill Clove, N. Y. July, 1 864. 

152 Study from Nature — Catskill Clove, N. Y. 

August, 1864. 

153 The Hudson River — near Poughkeepsie, N. Y. 

August, 1865. 

154 Sentinel Rock, Yosemite Valley, Cal. June, 1871. 

155 The Yosemite Valley. 1871. 

156 The Yosemite Valley — sketch for large picture. 1871. 

157 The Ausable River, N. Y. 1878. 

158 Keene Valley, N. Y. September, 1878. 

159 The Ausable River — study. 1878. 

160 The Ausable River — study. 1878. 

161 The Ausable River — study. 1878. 

162 Evening Shadows. 1881. 

163 Marblehead Neck. September 19, 1882. 

164 Cloud Effect after Storm — study. September 22, 1882. 

165 Field, Etretat— study. July 15, 1884. 
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1 66 ClifFs, Etretat — study. July i8, 1884. 

167 Cliffs, Etretat study. 1884. 

A large picture fn this study is in the Corcoran Gallery, Washington. 

168 Etretat. Auj st, 22, 1884. 

169 Cliffs, Etretat sketch. 1884. 

170 Cliffs, Etretat — sketch. 1884. 

171 A Woodland Pool — Montrose, Pa. 

172 Morning among the Adirondack Mountains. i8gi. 

173 San Luis Rey Mission, California. 1898. 

174 Evening — Raquette Lake, N. Y. 1901. 

175 After Showers. (Loaned by C. F. Smillie.) 1901. 

176 Hollyhocks — a study. December, 1903. 

177 The Wayfarers. (Loaned by C. F. Smillie.) 1903. 
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